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Thesis Statement 


Pharmakon 
Brad Necyk 


By placing the body at the center of politics and the potential for disease at the center of the body, it makes 
sickness, on the one hand, the outer margin from which life must continually distance itself, and on the other, 
the internal fold which dialectically brings it back to itself. 


Immunitas, Roberto Esposito [15] 


This work centers on the body and the various systems and structures that act upon and through the body in 
formation of a subject. | work in the mediums of photography, video, sound and performance all as means to 
most directly interact, react, archive and conceptualize a body saturated with both techné and poiesis. It is at 
this point between techné and poiesis that the functioning of psychiatry and pharmaceuticals upon the body 
becomes increasingly critical, as a means of capturing a reflective facet of the polymorphic heterogeneity of 
the contemporary subject as it moves in relation to these dispotifis. |t is through an (auto)-biographical (re)- 
construction that the subject in this show is placed, opened, made to act, made to remember and made to 
speak, in order to examine the systems that acted upon him and he acted within. 


This past May, the Diagnostic and Statistical Manual of Mental Disorders entered its fifth edition (DSM-V), 
broadening and extending the pathology of numerous illnesses, blurring much of their etiology while making 
sweeping changes to the nosology of mental illness. Many classifications have been reordered to include less 
frequent symptoms observed under shorter periods of duration. Others have been separated from a 
concrete diagnosis with a specific threshold of symptoms, frequencies and severities and split into spectrums, 
allowing a continuous degree of inclusion and treatment. Finally, there are completely new additions of 
previously common maladies, now with criteria, modes of treatment and statistical analysis. These changes 
have extensive implications for pharmaceutical companies, disability insurance claims and legal onus. The 
deviation from the mean, from the expected normal functioning of a subject, has now extended and 
multiplied, entering, classifying and pathologizing new bodies, taking hold of them, manipulating them and 
allowing them to enter onto whole new grids of tangibility. This new enveloping of bodies comes as its 
expansion and dilution of the norm forms more lines of entrance into the body, taking hold of it, naming it 
and treating it; however, as this apparatus gains access to the body it does not further distance the body 
from the disease which it wishes to eradicate, but, instead, it enfolds disease further into the body. It 
doubles back upon itself, not allowing a cutting then closure, but an opening and a further dispersion of lines 
of flight for the proliferation of new apparatuses. Esposito writes that “the pharmakon is what is opposed to 
its other not by excluding it, but, on the contrary, by incorporating and vicariously substituting rade 


Psychiatry formed as an apparatus of public hygiene; it was to delimit abnormalities of bodies, bodies unable 
to function with the new economic logic of capitalism. It took on new modalities of approach, no longer 
functioning through exclusion and expulsion, but took hold of them, named them, laid cause to them, 
allowing them to enter onto whole new grids of specification, of control and of care. The medicalization of 
psychiatry provided itself with productive lines of entry into the body while establishing a base for authority 


* Roberto Esposito. /mmunitas. (Cambridge: Polity Press, 2011), 127. 


to develop knowledges, while also reforming expectations and norms of the public. It took the subjugated, 
the local, and the naive knowledges and ordered, discarded, and developed them, attempting to totalize 
normal and the abnormal behaviour. It was the discovery of the compound Chlorpromazine, with its 
beginning in the textile industry, which spurred a revolution in psychiatric methodology, application and its 
potential for entry into the body. It was the first substance added to a body that did not simply sedate and 
slow behaviour to a clinically manageable level, but rather to alter and normalize behaviour. This was the 
beginning moment of psychiatry’s complete anatomization of the body and regularization of biological 
processes through pharmaceuticals; this opened the psychiatric body to complete visibility. 


Regularization of populations no longer fell like a sword but swelled on the floor and permeated up through 
the body. Esposito states that “no politics exists other than that of bodies, conducted on bodies, through 


bodies.”” 


Wolfe continues this but deepens the hole by stating that “biopolitics acts fundamentally not on the 
“person” or the “individual,” nor even, finally, on “the body,” but rather at the even more elemental level 
called “flesh.”* The flesh, the commonplace of life, is the entry point of the apparatuses of biopolitics and 
thanatopolitics. These heterotopic bodies of flesh do not contradict the productivity of biopolitics or its 
degradation into thanatopolitics, but leaves them in suspension, constantly deferring one another, within the 
logic of the immunitary paradigm. There is no sublimation between the dispositifs of subjectivication and 
those of desubjectivation, between bios and zoe, but only space-between. It is open to its own closure, 
where “immunization is not only the protective shield for something that precedes it, but the object itself of 


”“ These networks of protection, once disciplined and static within institutions, have now grown 


protection. 
more flexible, multiple and mobile, and through that, more pervasive. Law assumes its violence, medicine 


assumes its disease, and the subject assumes its poiesis. 


So at what cost does this poiesis come? Surely to bring-forth oneself there must be something lost, as one 
cannot leave unscathed. Is this just the performative production of a subject in a biopolitical frame? A 
continuous string of performativity in the space-between? A historic formation of his time? Or is this what 
bare life looks like? What of the heterotopic man in faucet and reflection? He is flesh of pounds, indeed, but 
is he body as ‘natural?’ He consumes, he excretes and he cleans, that can be seen. But what does he see in 
that faucet? A scattering of photons? Himself? Or is it the reflection of the projection of his psyche? Who is 
he performing for? Is he not alone as he baths, urinates and exercises? He speaks though. He speaks 
statistics, he molds narratives and he breathes them but does not write them. He does read, but he reads 
aloud. Are the pill bottles not traces, the absent remains or constant stand-ins? Have they become as 
prosthetic for him as language is? Are not these breathes of words and sentences, these act of self-publishing 
just traces, distracting stand-ins, folding and filling of deep holes and fissures but telling none the closer to 
truth? He is in suspension; he was made to live when he should have not, twice now. Campbell wrote that 
“bios and not the self is the privileged object of genealogy.” He is undoubtedly the product of dispositifs of 
interventions but looking at him move and listening to him talk there is an absence. Where is he? Is he the 
simply the object, a strategic tactic of genealogy? Is he just that epistemological and ontological horizon 
exposed through its historicity? Or is his absence a new space, like the space of the faucet, to enter into, gain 
tangibility, both real and utopic, to breathe in and fill? 


* Roberto Esposito. Bios. (Minneapolis: University of Minnesota Press, 2008), 84. 

> Cary Wolfe. Before the Law. (Chicago: University of Chicago Press, 2013), 50. 

* Roberto Esposito. /mmunitas. (Cambridge: Polity Press, 2011), 50. 

° Timothy Cambell. Improper Life. (Minneapolis: University of Minnesota Press, 2011), 142. 
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